








TEXAS A&M UNIVERSITY
Department of Hispanic Studies

MEMORANDUM
DATE: 20 November 2008
TO: Pamela Matthews, Associate Dean

College of Liberal Arts

THROUGH: Larry Mitchell, Head J M

Department of Hispanic Studi

FROM: Brian Imhoff, Interim DUGS "
Department of Hispanic Studies

RE: Request for a change in two SPAN courses

The following changes are intended eliminate restrictions on two SPAN courses in order to
facilitate the transfer credit obtained through independent, affiliated, or reciprocal study abroad
programs. The courses also increase the potential credit to be transferred as TAMU SPAN
credits.

The restrictions to be eliminated are:

1) that the credit transferred as SPAN 221 and SPAN 222 be from a faculty-lead study
abroad program;

2) that students be required to live with a host family during their study abroad experience;
3) that both courses be taken concurrently.

Many SAPO-affiliated programs and providers offer Spanish-language academic credit for U.S.
students appropriate to HISP’s 200-level Spanish language sequence. The proposed changes will
facilitate the transfer of credit from programs of appropriate duration and academic quality.

ONESPIRIT

Aw 4238 TAMU » 219 Academic Bldg » College Station, Texas 77843-4238 « (§79) 845-2125 « FAX (979) B45-4893
ONEViISION



***Sample syllabus*** ***Sample syllabus***

Texas A&M University
Spanish 222 “Field Studies Abroad I1”

Dr. Brian Imhoff Summer 09B
ACAD 201D 845-2194 M-F 8:15-10:30
bimhoff@tamu.edu

COURSE DESCRIPTION

Spanish language, culture, cultural history, or literature taught in Spanish in a Spanish-speaking country;
participation in academic and cultural activities of a host university or study abroad institute/center; written and oral
reports and exams in Spanish. Prerequisite: SPAN 102 with a grade of B or higher or consent of program academic
coordinator.

COURSE REQUIREMENTS

Formal classroom instruction, assignments, and exams; real-world application of language proficiency with
accompanying written assignments; first-hand experience of the culture and history of a Spanish-speaking in situ;
class attendance is mandatory.

COURSE MATERIAL
Lot = B. Estela Loya Rojas, Loteria 4, Espafiol dinamico (Mexico City, Trillas), 2000.
Course packet supplied on site.

GRADING PoOLICIES
Participation 10%
Written exercises 20%
Quizzes (3) 20%
Oral Reports (2) 20%
Final Exam 30%

COURSE CALENDAR

Monday, June 4 Lot, ch. 1 Monday, June 18 Lot, ch. 5

Tuesday, June 5 Lot, ch. 1 Tuesday, June 19 Lot, ch. 5
Wednesday, June 6 Lot, ch. 2/oral reports Wednesday, June 20 Lot, ch. 6/oral reports
Thursday, June 7 Lot, ch. 2/oral reports Thursday, June 21 Lot, ch. 6/oral reports
Friday, June 8 Quiz1 Friday, June 22 Quiz 3

Monday, June 11 Lot, ch. 3 Monday, June 25 Lot, ch. 7

Tuesday, June 12 Lot, ch. 3 Tuesday, June 26 Lot, ch. 7
Wednesday, June 13 Lot, ch. 4/oral reports Wednesday, June 27 Lot, ch. 8/oral reports
Thursday, June 14 Lot, ch. 4/oral reports Thursday, June 28 Lot, ch. 8/oral reports
Friday, June 15 Quiz 2 Friday, June 29 Final Exam

The Americans with Disabilities Act (ADA) is a federal anti-discrimination statute that provides comprehensive
civil rights protection for persons with disabilities. Among other things, this legislation requires that all students
with disabilities be guaranteed a learning environment that provides for a reasonable accommodation of their
disabilities. If you believe you have a disability requiring an accommodation, please contact the Department of
Student Life, Services for Students with Disabilities in room 126 of the Cain Building, 845-1637.

N.B. ““An Aggie does not lie, cheat or steal, or tolerate those who do.” (http://www.tamu.edu/aggiehonor)



C6
Texas A&M University
Departmental Request for a Change in Course

Undergraduate ¢ Graduate ¢ Professional
« Submit original form and attachments «

Performance Studies
1. This request is submitted by the Department of

THAR 320: Directing |
2. Course prefix, number and complete title of course:

Attach a brief supporting statement for changes made to items 3a thru 3d, and 5 below.

3. Change requested

a. Prerequisite(s):  From: To:

b.  Withdrawal (reason):

¢.  Cross-list with:

Cross-listed courses require the signature of both department heads.

d.  Change in course title and description. Enter complete current course title and current course description in item 4; enter proposed
course title and proposed course description in item 5.

- F— e . .
g e.‘)cg_hangc in course n_ulrnbe‘r, contact hours (lab & lecture), and semester credit hours. Complete item 6. Attach a course syllabus.

g
4. Complete current course title and current course description:

5. Complete proposed course title and proposed course description (not to exceed 50 words):

6. a. As currently in course inventos

Prefix Course #  Title (excluding punctuation)

rnlalrlalzlololilrlelclrlinel DL L] L [ L[] |

Lect. Lab SCH CIP and Fund Code FICE Code

Admin. Unit Level

Prefix Course #  Title (excluding punctuation)

ﬂﬂﬂﬂEﬂﬂEﬂﬂlﬂﬂﬂlllﬂlllllllllllll

Lect. Lab SCH CIP and Fund Code Admin. Unit Acad. Year FICE Code

Jpruval recommended by:

v - V/,C)/((c) &LW/QQ&:M {0/20/0

Hc’id ofzﬁepanmcm Date 7 Chair, College Review Committee Date

V2zr/V99%) 1/29/07
Head of Department (if cross-listed course) Date Defitf of College ate
Submitted to Coordinating Board by: Dean of College Date
Associate Director, Curricular Services Date Effective Date

Questions regarding this form should be directed to Sandra Williams at 845-8201.
Curricular Services — 11/07

JAN 30 2009



Supporting Statement for
Changing THAR 320 to THAR 420

THAR 320 (proposed THAR 420): Directing is a capstone experience for THAR majors. It
requires a mastery of script analysis, basic design, principles of acting and characterization, and
theatre history. Current numbering confuses students because it places the course numerically

BEFORE some prerequisites, and other courses students should have successfully completed
prior to taking this class.



THAR 426: DIRECTING 1
PROFESSOR: David Donkor. dadonkor@neo.tamu.edu
Office Hours Wed. 2-4pm or by appointment
Office: Anthropology Building Rm. 105B Phone: 862 8531

Prerequisites: THAR 102, 110, 145, 381, 382, or approval of instructor.
COURSE DESCRIPTION

A director must first be “an adventurous spirit eager to cut new paths "—he (or she) must be “capable of
soaring’ on the level of the dramatic poet. At his best the divector will soar with the angels; but at the same
time,] must be an engineer-pilot, a professional who is forever landing and taking off. The director knows his
plane, his instruments, and his flight plan—the limitations that bind his flight yet simultaneously make it possible.
By knowing the limitations of his art form, he will know which way freedom lies and thus be able (o lead others to
i,

Francis Hodge and Michael McLain in Play Directing, Analysis, Communication and Style

Through script analysis, form/style appreciation, laboratory scene directing and departmental production
attendance, this course will address the stage director’s function and responsibility in producing plays. We will
seek to understand the director as a Jeader of multiple crafispeople, all with individual skills, who are open to the
energy of new ideas; and also as a communicator who, in collaboration with other craftspeople, transmits ideas
and energies to an audience. We will work to appreciate and gamer skiils in the “mechanics” of putting a play
together on stage and to strive to hone our “stylistic” sensibilities, all in our efforts as artists seeking to reach the
heights of creative adventure that Hodge and McLain talk about.

COURSE OBJECTIVES
Upon completion of this course you will, given a script, be able to
+  Analyze its qualitative elements
e Identify and discuss its stylistic/generic classifications and the importance of those classifications to the
work of a director
» Interpret the script in the form of a directorial production conecept
e Stage the script in the manner indicated by the production concept

s Compose aesthetically pleasing stage pictures

e Instill meaningful picturization within the compositions

¢ (reate dramatically effective movement from stage picture to picture.
e (Castand communicate effectively with an ensemble

And, given the production of a script, be able fo eritique the work of the director

TEXTS

Play Directing. Analysis, Communication and Styie, 6" Ed., by Hodge and MclLain
An Inspector Calls by J.B. Priestley

My Children My Africa by Athol Fugard

REQUIREMENTS

Attendance (100 points)

Your daily attendance is required. You are responsible for providing satisfactory evidence to substantiate the
reason for any absence. Among the reasons absences are considered excused by the university are the following:
participation in an activity on the umiversity authorized activity list; death or a major illness in a student’s
immediate family; illness of a dependent family member; participation in military duty; and illness. For all
absences, due to illness or injury, a TAMU Explanatory Statement (see http://student-rules.tamu.edu), which
indicates that you were unable to attend class, is required. Such written verification must be presented to




Professor Donkor the second working day after the end of the absence. You begin the semester with 100 pts. For
each unexcused absence 50 points will be deducted from your semester total. Occasionally there are legitimate
reasons for being tardy—therefore you are allowed to be tardy twice—tardy for the third time will be counted as
an absence.

Participation {250 points)

Your full and enthusiastic partictpation in cach discussion/laboratory session is required,  Such participation 1s
part of your daily grade; you can earn 5 points per class, except on the first day of class and on the two days of
oral reports.

Laboratory Scenes (400 points)

You are responsible for the presentation of two laboratory scenes—Project One, a 6-7 minute scene (150 pts) and
Project Two 8-10 minute scene (250 pts). The scene should have no more than three characters. Project One will
be presented on Thu Oct 29 and Fri Oct 30 in the Fallout Theatre. Project Two on Mon Dec | and Tue Dec 2.
Venue for both is the Fallout Theatre. You are limited fo: a single setting; “unit set” pieces currently in the
Fallout; costumes from your actors’ wardrobes; hand and set properties essential to the action; and live sound cues
essential to the action. You are restricted to general on and off illumination for Project One. For Project Two
Students from Professor Wolfs lighting class will provide lighting design for the. You will have 2-mithon-deHars
no budget for cither Project One or Two.

Plays and scenes (selected by 9/18 for Project One and by 10/21 for Project Two) are subject to professor
approval. You are free to cast the scene with anyone you choose. Hopefully, there will be a pool of actors from
THAR 101 who will be available for auditions. Your rehearsals may be held whenever and wherever it is
convenient for you and your actors. However, each director will be limited to one (1) hour per day in the Faliout.
THAR 101 students may be rehearsed no more than one (1) hour per day without their consent.

Your lab scene evaluation will be based, partly (40%), on your promptbook-—a brief (500 word) plot summary; a
detailed analysis of the text (see pp. 55-6) including a discussion of the play’s theme which culmmates with the
statement of the super-objective and spine of the play (1000-1500 words); a production concept (1000-1500
words); a complete list (also marked in the text) of the units of action including the objectives of cach unit; an
analysis of the major characters—a physical, emotional, psychological, philosophical/moral description; an
assessment of their motivating force, super-objective, major objectives and minor objectives; a ground plan; a
complete prompt script for the particular scene performed for your project (including units, unit objectives,
blocking, rhythm and tempo, moods, etc.; and incidental notes from analysis which have influence on any aspect
of the play’s production). Project One promptbooks are due on 11/4 or 11/6 depending on which presentation
group you fall in. Project Two promptbooks are due on Fri Dec 5. Your [ab scene evaluation will be partly based
(60%) on the quality of the scene presentation: its composition, picturization, movement, rhythm and tempo,
pantormimic dramatization, ensemble, ¢larity of action, thematic projection, sense of truth efe.

Daily Assignments (250 points)
You are responsible for various daily assignments announced throughout the semester.

Departmental Productions

You are required to attend, at least one showing of, each of the two departmental play productions. See
Department website calendar for titles, dates and times. Failure fo attend may result in a 25-point-reduction Tor
each play missed.

Points Distribution

1. Attendance------mvmmmmeamnaean 10% 100 points
2. Class Participation------------ 25% 250 points
3. Daily Assignments----=--=---- 25% 250 points

4. Projects - - 40% 400 points




EVALUATION and ACADEMIC INTEGRITY
900 POINTS (90%) = A
800 POINTS (80%) =B
700 POINTS (70%) =C
600 POINTS (60%) =D
599 POINT orless =F

An Aggie does not lie, cheat, steal or tolerate those whe do.
(See http://www.tamu.edu/aggichonor/)

EMAIL POLICY

You are required to check your listed email account daily for announcements and course refated mformation that
your professor might send you. In all cases I shall strive towards, but cannot assure, a response to your emails in
24 hours. Barring unforeseen circumstances I will respond to your emails within 2 days of receipt.

AMERICANS WITH DISABILITY ACT (ADA) POLICY STATEMENT

The Americans with Disabilities Act (ADA) is a federal anti-discrimination statute that provides comprehensive
civil rights protection for persons with disabilities. Among other things, this legislation requires that all students
with disabilities be guaraniced a learning environment that provides for reasonable accommodation of their
disabilities. If you believe you have a disability requiring an accommodation, please contact the Department of
Student Life, Services for Students with Disabilities, in B118 Cain Hall or call 845-1637



WEEK ONE

Tue 8726

Overview of the Course
Introduction: The Director’s Job
Project One (Discussion)

Thu 8/28

READING: H&L Chap.2, 3 & 4
Given Circumstances and Dialogue
Dramatic Action and Characters

WEEK TWO

Tue 9/2

READING: H&L Chap.5: 42-48, and Chap 6 and page 165-170
Idea and Mood

The Director’s Preparation

Project One (Discussion Continued)

Thu 94
READING: H&L Chap.7, 8, 9
Ground Plan and Blocking Basics

WEEK THREE

Tue 9/9

READING: H&L Chap. 10

Composition:
» Body Positions, Planes and Levels
¢ Emphasis

Thu 9/11

Composition
o Emphasis (Continued)
e Sequence and Balance

WEEK FOUR

Tue 916

READING: H&M Chap. 13 & 14 and pg 170-173
Blocking Tools and Movement

Project One (Discussion Continued)




Thu 9/18
Movement {Continued)
DUE: Selected Scene for Project One

WEEK FIVE

Tue 9/23
READING: H&EM Chap. 11 and 12
Gesture & Improvisation with Properties

Thu 9/25
READING: H&M Chap. 5: 49-52
Rhythm and Tempo

WEEK SIX

Tue 9/30
READING: H&M Pg. 174-184
Rhythm and Tempo (Continued)

Thu 10/2
Short Directing Exercises (Proscenium)

How I Learned How fo Drive opens/closes this week/end—Qct-2, 3, 4@8pm/Oct 5@2pm

WEEK SEVEN

Tue 10/7

READING: H&L Chap 12

Picturization

Short Directing Exercises: Proscenium (Continued)

Thu 10/9
Picturization {Continued)
Short Directing Exercises: Proscenium (Continued)

Project One (Auditions this week/end)

WEEK EIGHT

Tue 10/14

READING: H&EM Chap. 15

Short Directing Exercises: Proscenium (Continued)
Working with Actors




Thu 10/16

READING: H&M Chap. 16

Short Directing Exercises: Proscentum (Continued)
Working with Actors (Continued

WEEK NINE

Tue 10/21

READING: H&L Chap. 23, 24

Short Directing Exercises: Proscenium (Continued)

Project Two (Discussion: Developing a Production Concept)
DUE: Critigue of How I Learned How to Drive

DUE: Selected Scene for Project Two

Thu 10/23

READING: H&L Chap. 23, 26

Short Directing Exercises: Proscenium (Continued)

Project Two (Discussion: Developing a Production Concept Continued)

WEEK TEN

Tue 10/28

READING: H&M Chap. 17, 18 and 20:pg 230-238
Short Directing Exercises: Proscenium (Continued)
Project Two (Discussion: Working with Designers)

Thu 10/30
Project One Performances (Group 1)

Thu 10/3
Project One Performances (Group 2}

Project Two (Auditions this Week/end)

WEEK TEN

Tue 11/4
DUE: Project One Critiqgue Write-up/Group | Prompibooks
Project One In-Class Critiques

Thu 11/6
DUE: Project One Critigue Write-up/Group 2 Promptbooks
Project One In-Class Critiques




WEEK ELEVEN

Tue 11/11

READING: H&M Chap. 19: pg 230-238
Alternative Stage Choices: Arena Stage
Short Directing Exercises—Arena

Thu 11/13
Short Directing Exercises——Arena (Continued)

Lend me a Tenor opens this week/end

WEEK TWELVE

Tue 11/18
Short Directing Exercises—-Arena {Continued)

Thu 11/20
Short Directing Exercises—Arena (Continued)

Lend me a Tenor continues this weel/end

WEEK THIRTEEN

Tue 11/25
Project Two Tech (Group 2)

Thu 11/27
Thanksgiving Holiday NO CLASSES

WEEK FOURTEEN

Mon 12/1
Project Two Performances (Group 1)
DUE: Lend me a Tenor Critiques

Tue 12/2
Project Two Performances (Group 2)

Fri12/5
DUE: Project Two Promptbooks

Project Two In Class Critiques (Date Time: TBA)
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